United Artists 


we've got a leather vest, a surgeon’s lamp, 
a suction ei anda boy-scout knot, 


also ¢ a pepe cnrary an electronics 
genius—and a schmo. 


Come on—you’re cut in on the theft of the century! 


FILMWAYS presents 


MEUNAMERCOUR! PEERUSTINO” MAXINIUAN SHEL 


apkapr 


(where P jowels are!) 


**BE THERE ON TIME— 
WE'D HATE TO START 
WITHOUT YOU! 


CO-STARRING 


RUBERT MORLEY AKIM TAMIROFF sees STERIC AMBLER 
rABHONCS “JULES DASSIN COLOR]... UNITED ARTISTS 


4 Cols. x 156 Lines—624 Lines (45 Inches) 


Mat 403 


Advertising 


SATURATION TEASER CAMPAIGN IN GOTHAM 
GETS ALL NEW YORK CURIOUS ABOUT ‘TOPKAPI’ 


Radio and TV Stations, Busses, Subway 
Stations, All Carry ‘Topkapi’ Ads 


Sophisticated (and some not so sophisticated) New Yorkers were al 
agog with the saturation teaser campaign which United Artists launched it 
advance of "'Topkapi.'' On their TV sets they saw a guy sliding into home plat 
and the umpire shouting 'Topkapi!'’ On the radio (and we dont have to tel 
you how prevalent that medium is, with the millions of transistor and car sets) 
they heard the recitation of humorous and familiar nursery rhymes, onl) 
instead of the expected last line, the word "Topkapi" was substituted. Fron 
the sides of the busses, posters in brilliant colors proclaimed one worc 
—'Topkapi."" Ditto posters in those crowded subway stations. And when the) 
opened their newspapers there were those provocative teasers (in two dif 
ferent shapes as illustrated at left) staring at them both on and off the amuse. 
ment pages. 


No wonder every third New Yorker was asking the question: 
"What's with this 'Topkapi'?" 
Well, here's what's with this "Topkapi": 


We have prepared a series of FREE TV teaser spots on ready-to-run | 6mn 
film, (the aforementioned baseball scene is just one of them) and a series o 
radio spots (also teasers) on one platter. 


1 Col. x 50 Lines (4 Inches) 1 Col. x 50 Lines (4 Inches) 
Mat 112 Mat 111 


Se aa 


This Appeared on Busses All Over Town 


Poster & Window Card 


2 Cols. x 28 Lines—56 Lines (4 Inches) Mat 212 The ads at left are self-explanatory and should be used as described above 
They can also be adapted locally for posters and window cards (as show 
in the illustrations). 


You can set your city ga-ga with a similar saturation teaser campaign 
It worked beautifully in New York and it will for you, too. Start your cam 
paign well in advance and keep it rolling right up to opening. The FREE tease 
radio and TV spots can be ordered from: 


Exploitation Dept. 
United Artists Corp. 
729 Seventh Ave., N.Y.C. 


Teaser ads are to be ordered by number from National Screen. 


SENSATIONAL THEATRE TEASERS, TOO! 


There are six 20-second teaser trailers which are a ‘'must'’ for show- 
ing at your theatre. They put across the film's unusual title in the same 
intriguing way that the TV spots, radio and teaser ads described above do. 
Book these FREE trailers weeks in advance of your playdate and run them 
frequently. In fact, spot them between every piece of film on your program! 
Cole eR Wace 56 Lines Ae lachee Mat 211 They're also great for cross-plugging. Spot them singly or in pairs. 
FREE!...FROM NATIONAL SCREEN EXCHANGE 


£° Come with me 
to Istanbul, darling! 
Let’s do something 
nice and crooked!?? 


FILMWAYS presents 


* BE THERE ON TIME— 
WE’D HATE TO START 
WITHOUT YOU! 


CO-STARRING 


MELINAMERCOURI PETERUSTINOM MAXIMILAN SCHELL 


ROBERT MORLEY AKIM TAMIROFF Sanischewsky ERIC AMBLER 
SaDuoars 6° UULES DASSIN [COLOR] ~*° UNITED ARTISTS 


©°/ et us introduce 
ourselves...were 


F 23 
crooks (honest)! °*Ready? Come on- 


You're SS as in on the 
theft of the century/°° 


(where the jewels are!) 


BASED UPON 
THE LIGHT OF DAY" BY 


Kk Feature at: 00:00, 00:00, 00:00, 00:00, 00:00 
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FILMWAYS presents 
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(where the jewels are!) 
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Both on Mat 201 
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Join us in fh istanbul We" cury you in on the theft of the century 


FILMWAYS presents 


MELINA MERCOURI PETERUSTINOY NA SCHE il 
[COLOR] ~*° UNITED ARTISTS 
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THE MAN-LOVER THE ELECTRONICS GENIUS HE MASTERMIND THE SCHMO 


Join | q 
us in } 
Istanbul § 


FILMWAYS presents 


* BE THERE ON TIME— 
WE’D HATE TO START 
WITHOUT YOU! 


0 Tales 


(where the jewel are!) 
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This Ad Also 

Available in 

4 Col. Size — 4 Cols. x 
200 Lines (800 Lines) 
Order Mat 401 


; “crook” 
Q. Your name? 


How 
a nice boy 
from America 


i became an 
4 
4 
i 
x 
i 


international 


AA, Sules Dassin. 


Q. Are you the director of ‘’Rififi’’? 
A. Guilty. 


Q. Your new film *‘Topkapi’’ contains an even more fantastic robbery? 
A, Thank you. 

Q. Do you consider it a compliment to be a thief? 

Ay Ob no. But I'd be honored to be considered a master thief—a virtuoso! 


Q. What provokes this in you? Larceny? 


A, Not alone. The impregnable safe... the so called foolproof alarm 
system...is an impertinence...a personal challenge. 


Q. Who’s your crew in “Topkapi’’? 


A. Melina Mercouri, Peter Ustinov, Maximillian Schell, Robert Morley and 
Akim Tamiroff. 


Q. Why did you choose them? 


A. They’re a great bunch of crooks. It’s fun to steal with them. Now, if you'll 
excuse me... 


Q. Where are you off to? 
Ag The Mint. 


Q. Business or pleasure? 
A. My business is pleasure. 


Lt ALOWA AL 
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Special Mat No.1 


The following ads and scene cuts are 
included on the composite mat available 
at a special low price at National Screen: 


ADS 101, 102, 103, 201, 202, 203 
SCENES IC and 2B 
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CO-STARRING 


_ ROBERT MORLEY 
| AKIM TAMIROFF 


BASED UPON 
SCREENPLAY BY MONJ “THE LIGHT OF DAY" BY 


DANISCHEWSKY ERIC AMBLER 
music ey MANOS HADJIDAKIS 


PRODUCED AND DIRECTED BY 


JULES DAMS 


“We’re crooks (honest)! We resolve to make 
the world a better place to steal in!” 
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Come on darling, 
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Come on—you’re cut in on the theft of the century! 
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Publicity 


Stull T-15 


Mat 2A 


Academy Award winner Maximilian Schell plays a suave jewel 
thief in Jules Dassin’s suspense comedy, “Topkapi,” a United 
Artists release. The film, which also stars Melina Mercouri and 


Peter Ustinov, will open ............ 


at the i.ce 3 Theatre. It was 


filmed in color on location in Turkey, Greece and France. 


Academy Award Winner Schell 
Plays Master Jewel Thief 


Academy Award winner Maxi- 
milian Schell continues his inter- 
national film starring triumphs 
with the role of a master jewe 
thief in Jules Dassin’s “Topkapi,” 
Openings... at theten: ee 
Theatre, through United Artists 
release. In color, the comedy co- 
stars Melina Mercouri and Peter 
Ustinov. 

Star of a dozen films in Europe 
and America, of television and 
the stage, Schell gained his great- 
est fame as the German defense 
attorney in “Judgment at Nurem- 
berg” for which he won a Holly- 
wood “Oscar.” On the stage he 
recently played the title role of 
“Hamlet” in a German stage pro- 
duction . . . and he has performed 
also as a concert pianist. A writer 
as well as an actor, he has penned 
several plays. 

In 1938, when the Schell family 
fled from the Nazis, Max was 
eight years old. They remained 
in Switzerland, where young Schell 
graduated from the University of 
Zurich with degrees in Philosophy 
and in History of Art. Throughout 
school he was active in dramatics 
and helped pay his way with oc- 
casional stage roles as well as by 
such sundry sidelines as playing 
professional soccer and working 
as a sports reporter for Swiss 
newspapers. He also found time 
to be a member of a champion 
Swiss rowing team. 

After graduation, Max concen- 
trated on acting and in four years 
made a name for himself in 
Switzerland, France, Germany and 
Austria. Eventually he made his 
first screen appearance—for an 
American producer! Extremely 
popular with American audiences, 
his television appearances have 
included several Playhouse 90 
shows, one of which became an 
Emmy award candidate. He star- 
red opposite Julie Harris in “Turn 
the Key Deftly’ and filmed a 
three hour version. of “Hamlet.” 

His hobbies include tennis, ski- 
ing, fencing, rowing, cycling and 
swimming. 


13 Changes 


Melina Mercouri has thirteen 
changes of costume in Jules Das- 
sin’s “Topkapi,” ranging from 
modified harem pajamas to ermine 
evening wear But she told 
co-stars Peter Ustinov and Max- 
imilian Schell that she is not 
fashion-conscious off-screen. The 
comedy, in color, opens ............ at 
theses ee Theatre, through 
United Artists release. 
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Tamiroff’s Secret 
For Fighting Age 


Akim Tamiroff has reversed a 
film star’s usual procedure of 
fighting age. He started his career 
looking old . . . and thirty years 
later he looks exactly the same. 
The reason: “I’ve grown into my 
lines,” he sighed, recalling his 
role in Jules Dassin’s “Topkapi,” 
opening ................ at these 
Theatre, through United Artists 
release. 

“Thirty years ago I played old 
men by painting heavy lines in 
my face, wearing a grey beard 
and stretching a ‘bald’ wig over 
my hair,” he told “Topkapi” co- 
stars Melina Mercouri, Peter Usti- 
nov and Maximilian Schell. “Now- 
adays I just come to work without 
shaving. Now the lines fit!” 

Born in Russia, Tamiroff studied 
drama at the Stanislavsky Thea- 
tre, made his debut at 16 and 
came to America with Stanislav- 
sky in 1923. 

Later he worked with the Thea- 
tre Guild, married Tamara Shay- 
ne, did a_ series of flops on 
Broadway before coming to Hol- 
lywood where Gary Cooper recog- 
nized his talent and helped further 
his career. Tamiroff was twice 
nominated for Academy Awards 
for films made with Cooper: “The 
General Died at Dawn” and “For 
Whom the Bell Tolls.” 


Stull T-59 Mat 1E 
Akim Tamiroff has an impor- 
tant role in Jules Dassin’s 


comedy about a gang of jewel 
thieves in Istanbul. ‘’Topkapi,” 
a United Artists release in 
color, stars Melina Mercouri, 
Peter Ustinoy and Maximilian 


Schell. 


USTINOV FINDS 
BEING FUNNY 
IS VERY SERIOUS 


“Being funny is serious busi- 
ness,” says writer-producer-direc- 
tor-film star Peter Ustinov who 
plays one of the most comical 
roles of his varied career without 
cracking a smile—in Jules Das- 
sin’s “Topkapi.” In color, the film 
co-stars Melina Mercouri and 
Maximilian Schell and opens ........ 
at the Theatre, through 
United Artists release. 

“The jokes are on me,” explains 
Ustinov. “I’m caught in the mid- 
dle between the police and some 
jewel thieves. I must work for 
both against the other. The humor 
comes out of my character and 
the situation. I believe straight- 
faced humor is the soundest of 
all comedy. We laugh at what 
we fear. The laughter comes spon- 
taneously, as a release from ten- 
sion, in the happy realization that 
the misfortune being witnessed is 
not happening to us. 

“An indication of the serious- 
ness of comedy can be seen in 
the high salaries of television gag- 
writers.” 

While Ustinov is best known 
as an actor, he thinks of himself 
primarily as a writer. As a writer 
he leans strongly toward humor— 
in his plays, films, books and 
many articles. But being a wit 
has dangers, he says. 

“T am haunted by people who 
are out on a wit-hunt. The real 
peril is to confuse wit with humor. 
People often think I am _ being 
witty when I am being serious. 
Sometimes this is distressing . . . 
but perhaps it emphasizes humor’s 
need of a serious side.” 


) 


Still T-39 
Peter Ustinov 


Mat 1C 
stellar 
roles with Melina Mercouri and 


shares 


Maximilian Schell in Jules 
Dassin’s “Topkapi,” which is 
slated to open. ............ at the 
See Theatre through United 
Artists release. It is filmed in 
color. 


Dassin’s ‘Topkapi’ 
To Open Locally 


(General Advance) 

“Topkapi,” a comedy about in- 
ternational jewel thieves, opens 
at the Theatre, 
through United Artists release. In 
color, the film was produced and 
directed by Jules Dassin (‘Never 
on Sunday,”) and stars Melina 
Mercouri, Peter Ustinov and Max- 
imilian Schell. Robert Morley and 
Akim Tamiroff co-star in the pic- 
ture which was written for the 
screen by Monja Danischewsky, 
based on Eric Ambler’s novel, 
“The Light of Day.” 

Filmed in Turkey, Greece and 
Paris, the fast-moving movie finds 
Miss Mercouri hitting upon an 
idea to steal a sultan’s jeweled 
dagger. Schell, her confederate, 
stipulates that the job must be 
done entirely by amateurs who 
have no police records . . . and 
this leads to understandably _hil- 
arious complications in an inter- 
national suspense yarn spoofing 
international suspense yarns. 

The unique musical score is by 
Manos Hadjidakis and unusual! 
cinematography was achieved by 
Henri Alekan. “Topkapi” (it’s the 
name of the sultan’s palace) is 
A Filmways presentation. 


‘Topkapi’, Dassin Comedy Suspense Film, 
Stars Mercouri, Ustinov and Schell 


“Topkapi,” opening 


... at the 


(Production Story) 


Theatre, is a comedy about international 


jewel thieves which producer-director Jules Dassin (of “Never on Sunday” fame) filmed in 
Turkey, Greece and Paris, in color, for United Artists. release. Polished and sophisti- 
cated, with production values befitting a major epic, it stars Greek actress Melina Mercouri, 
who won the best actress award at Cannes for “Never on Sunday,” versatile English star 


Peter Ustinov and Maximilian 
Schell, who won an Oscar for his 
performance in “Judgment at Nur- 
emberg.” Adapted from a novel by 
Eric Ambler, the setting for “Top- 
kapi” is Istanbul, and Dassin film- 
ed his movie mostly on location 
to capitalize on the _ splendid 
beauty of the ancient and _in- 
triguing city. 

The screenplay, by Monja Dan- 
ischewsky, was written there too, 
in order to picture accurately 
such colorful settings as Topkapi 
Palace, where a hilarious upside- 
down robbery of a sultan’s jeweled 
dagger was filmed; the spires of 
St. Sophia Mosque and the busy 
Bosphorous — separating Europe 
from Asia. Following nine weeks 
in and around Istanbul, the com- 
pany moved to the beautiful little 
harbor town of Kavala, Greece, 
for several days . . . and wound 
up with eleven weeks of interior 
shots at the Studio de Boulogne, 
in Paris. 

Turkish tourism officials co- 
operated heartily and gave Dassin 
nearly everything he wanted, in- 
cluding permission to shoot on 
the domed lead roof of Topkapi 
Palace, for which the film is 
named. The tourism people also 
were helpful in assembling Turk- 
ish-style wrestlers who oil them- 
selves ritualistically before their 
bouts. 

Dassin’s 24 year old son Joe 
and 19 year old daughter Julie 
play small roles in the film, and 
of course so does Dassin himself. 
The director-producer says that 
the last time he appeared on 
screen, starring opposite Melina 
Mercouri in “Never on Sunday,” 
it was because he lacked sufficient 
budget for a male lead. This time, 
he says he just wanted to get 
into the act. 


Still T-6 


Mat 2C 


Vibrant, exciting Melina Mercouri stars in a new Jules Dassin 
comedy about thieves, “Topkapi.’’ Her co-stars in the color film 
which is being released through United Artists are Peter Ustinov 


and Maximilian Schell. It opens 


Talented Melina Mercouri 
Stars in Dassin’s ‘Topkapi’ 


In her latest film for Jules Dassin, “Topkapi,” beautiful, 
talented and high spirited Melina Mercouri continues her ver- 
satile acting career portraying an over amorous woman who 
participates in a daring jewel robbery. Co-starring with Peter 
Ustinov, Maximilian Schell, Robert Morley and Akim Tam- 


iroff, Miss Mercouri’s remarkable 
performance can be seen starting 
at the Theatre, 
when the color comedy opens 
through United Artists release. 
The role in “Topkapi” follows her 
performances in “Phaedra” and in 
“Never on Sunday,” which won 
her the best actress award at the 
Cannes Film Festival. 


Melina was born in Athens, the 
daughter of Stamatis Mercouris, 
a member of the Greek Parlia- 
ment who has been Minister of 
Interior several times. Her grand- 
father, who was mayor of Athens 
for 30 years, named her Melina 
for the Greek word for honey, 
meli. In school Melina mastered 
French, German and English and 
became interested in politics . 
but her greatest passion was the 
theatre. Her family tried to dis- 
suade her from this career, but 
when she was seventeen she en- 
rolled in a drama course. Upon 
graduation she made her debut on 
the Athenian stage and after a 
succession of small parts her 
break came with the leading role 
in Eugene O’Neill’s “Mourning 
Becomes Electra.” She went on 
to star in several more serious 
plays in her home town before 
appearing in Paris. In 1954, 
shortly after she had returned 
from France to Greece, Melina 
was given the starring role in 
“Stella,” by Michel Cacoyannis. 


She first worked with Dassin 
when he chose her to play the 
key role of Mary Magdalene in 
“He Who Must Die.” Later, when 
Dassin directed “The Law,” he 


again gave Melina an important 
role. Between those films she went 
to England to star in “The Gypsy 
and the Gentleman.” Upon her 
return to Greece, Melina scor- 
ed in Tennessee Williams’ play, 
“Sweet Bird of Youth,” after 
which Dassin cast her in “Never 
on Sunday” the smash hit 
which had the whole world whistl- 
ing and humming haunting “Chil- 
dren of Piraeus.” “Phaedra” fol- 
lowed, and now her latest and 
most off-beat role to date, that of 
Maximilian Schell’s lady-friend in 
“Topkapi.” 


Still T-28 


Bel rt tin at the ............ Theatre. 


‘Oscar’ Winner Pens 
Music for ‘Topkapi’ 


The exciting music for “Top- 
kapi,” opening at the 
See tee Theatre, through United 
Artists release, was written and 
conducted by Manos Hadjidakis 

. . who won the Academy Award 
for his extraordinarily successful 
“Never on Sunday” title tune. 
Starring Melina Mercouri, Peter 
Ustinov, Maximilian Schell, Rob- 
ert Morley and Akim Tamiroff, 
“Topkapi” is a tongue-in-cheek 
comedy about international jewel 
thieves, set in France, Turkey and 
Greece. 

The Greek composer’s way with 
music is often considered just 
short of enchantment. “Children 
of Piraeus,” which he composed 
as part of the score for “Never on 
Sunday,” zoomed to the top of 
the top-ten almost immediately 
and an entire nation whistled and 
hummed it for over a year. Over 
100 recordings were made of it. 


Mat 2D 


Master crook Maximilian Schell tells his fellow thieves Melina 
Mercouri, Peter Ustinov, Robert Morley, Gilles Segal and Jess 
Hahn, just how he plans to pull the jewel robbery of the century. 
“Topkapi,” produced and directed by Jules Dassin, in color, will 


open at the 


release. 


Theatre through United Artists 


Stull T-18 


color film which will open ....... 


Mat 2E 
Peter Ustinov, a reluctant accomplice of a group of thieves, 
attempts to silence Akim Tamiroff, whom he has caught eaves- 
dropping in this scene from Jules Dassin’s “Topkapi.” In the 


nee at the ............ Theatre, the 


two are starred with Melina Mercouri and Maximilian Schell. 


Actor, Author Peter Ustinov 
Has Role Of Dupe in ‘Topkapi’ 


Peter Ustinov is alternately and 
sometimes simultaneously an ac- 
tor, author, director and producer 

equally at home on stage, 
screen and television—in French, 
English, German, Italian, Spanish 
or Russian. He turns in one of 
his finest comedy roles in Jules 
Dassin’s “Topkapi,” opening ........ 
at the Theatre, through 
United Artists release. The color 
comedy about international jewel 
thieves co-stars Melina Mercouri 
and Maximilian Schell. 

Born in London, Ustinov. began 
perfecting his natural talents at 
the London Theatre Studio when 
he was sixteen, later working in 
revues and cabarets. After a stint 
with the Royal Army, during 
World War II, one of his early 
writing efforts—“The Way Ahead” 


—was directed by Carol Reed. 
Ustinov made his first film ap- 
pearance in “One of Our Air- 


craft Is Missing.” Then in 1946 
the British Air Minister requested 


‘Topkapi’ Catches 
Wrestling Matches 


The all-day free-for-all wres- 
tling tournament is a tourist at- 
traction in Turkey, but it has 
never been so well received as 
during filming of Jules Dassin’s 
“Topkapi,” which opens in color 


Waiersene at the ................ Theatre, 
through United Artists release. 
On the day that Dassin had 


scheduled the tournament as part 
of his story line for the comedy 
about international jewel thieves, 
five hundred paid extras and five 
hundred paying spectators lined 
the stands while production diffi- 
culties delayed start of the film- 
ing. When the restless patrons 
began to clap for action, the film’s 
star, Melina Mercouri, covered 
herself with grease as did the 
wrestlers, and grappled with one 
of them in the time-honored Greek 
style. She won, of course 
and so did the wrestlers . . . 
so did the audience. 


and 


Still T-33 Mat 1D 
A surprised and terrified Rop- 
ert Morley is an accomplice 
of thieves in “Topkapi,” which 
will open .......... atsthe = 25 2). 
Theatre through United Art- 
ists release. Jules Dassin pro- 
duced and directed. 


him to do a film on radar, of 
which he was both author and 
director. The next year he played 
in “Crime and Punishment.” Since 
then Ustinov has moved freely 
between the theatre and_ the 
screen. His plays include “The 
Moment of Truth,” “Love of Four 
Colonels,” “Romanoff and Juliet” 
and the recent “Photo Finish.” 
His pictures include “The Egyp- 
tian,” “Beau Brummel,” “Lola 
Montez,” “The Spies,” “Romanoff 
and Juliet,” “Spartacus” and “Billy 
Budd.” 

Ustinov is a_ big, bearded, 
rumpled bear of a man _ with 
charm, wit and grace. He is mar- 
ried and has four children. Much 
of the time he lives on his 58 
foot ketch, anchored at Cannes. 
He sailed it to Istanbul for his 
work on location in “Topkapi.” 
In this film he plays a naive but 
larcenous Englishman who is 
duped into participating in a dar- 
ing and ingenious jewel robbery. 


Wins ‘Edgar’ 

“Topkapi,” opening 
at the ...... Theatre, through 
United Artists release, is 
based on Eric Ambler’s 
prize-winning novel, “The 
Light of Day,” which was 
awarded the coveted “Ed- 
gar’ as the best mystery 
novel of the year. Edgar is 


a nine inch bust of Edgar 
Allen Poe. 


The presentation was 
made by the Mystery Writ- 
ers of America, Inc., at 
their 19th anniversary din- 
ner at the Hotel Astor, in 
New York City. “Topkapi” 
stars Melina Mercouri, Peter 
Ustinov, Maximilian Schell, 
Robert Morley and Akim 
Tamiroff and was produced 
and directed by Jules Das- 
sin. What does the title 
mean? That mystery will 
have to be cleared up at 
the Theatre. 


Jules Dassin Megs ‘Topkapi’ 
Comedy of Bumbling Thieves 


Well known for his films made 
both in Hollywood and Europe, 
Jules Dassin directed and_pro- 
duced “Topkapi” in Turkey, 
Greece and Paris. Starring Mel- 
ina Mercouri, Peter Ustinov and 
Maximilian Schell, the color com- 
edy about a gang of bumbling 
jewel thieves is Dassin’s. sixth 
European venture following ac- 
claim in America as a director 
in both films and the legitimate 
theatre, where he was also an 
actor and writer. 


Born in Connecticut (not 
Greece, as most people believe!) 
Dassin was reared in New York’s 


Harlem. After graduation, he 
traveled in Europe, working 
wherever possible in the thea- 


tre. Back in New York he learned 
Yiddish so he could join the Yid- 
dish Theatre Company as an 
actor while simultaneously 
making his debut as a director 
with the ARTEF Theatrical Work- 
shop. At intervals he played in 
summer stock and wrote for radio. 


One of his dramatic shows, 
adapted from Gogol’s “The Over- 
coat,” led Broadway producer 


WANT TO ACT? 
GET CREW JOB 
ON DASSIN FILM 


One of the quickest ways to be- 
come a film actor is to first get 
a job as an electrician, carpenter 
or stagehand on any picture di- 
rected by Jules Dassin. This 
proved to be the case again dur- 
ing Dassin’s filming of “Topkapi,” 
which opens ............ atthe wee. 
Theatre, through United Artists 
release—starring Melina Mercouri, 
Peter Ustinov and Maximilian 
Schell. Following long-established 
custom, the director drafted a 
dozen of his crew for extra and 
bit parts in the comedy about 
jewel thieves which he filmed in 
Turkey, Greece and Paris. 


Three Greek electricians be- 
came fishermen on the Kavala 
waterfront; the still cameraman 
portrayed a police photographer 
shadowing the jewel thieves, and 
Dassin’s daughter Julie, played his 
assistant. The sound mixer played 
a bit at Topkapi Palace, the spe- 
cial effects man became an Amer- 
ican tourist. Dassin’s son, Joe, an 
assistant director, doubled as a 
gypsy at a wax museum ... Das- 
sin got into the act himself as 


a policeman in a comedy scene. 


with Ustinov and Robert Morley 
at the Istanbul Hilton Hotel. The 
publicity man was drafted to play 
a press photographer and an 
auditor played a priest. 


In fact, so many crewmen be- 
came actors that observers suspect 
the “Topkapi” director screens his 
workers as much for their photo- 
genic qualities as for their ability 
to do their jobs. Actually, Dassin 
says he merely capitalizes on the 
fact that film crews, from long 
observation of actors at work, have 
learned to act themselves 
there being a bit of ham in every- 
one. 


Robert Morley As Eccentric Inventor 


Robert Morley’s talents are as rounded as he is. The big, blustery 
actor co-stars with Melina Mercouri, Peter Ustinov, Maximilian Schell 
and Akim Tamiroff in Jules Dassin’s “Topkapi,” opening in color .......... 


at the 


Theatre, through United Artists release. Portraying an 


eccentric English inventor called upon to help stage a jewel robbery, 
Morley has portrayed almost every type of role in his long and varied 
career. He also produces plays, directs films, writes both stage and 
screen plays and contributes articles to leading British newspapers. He 
has been on television as panelist and interviewer. 

Morley’s films make a formidable list. Some of the titles are “Marie 
Antoinette,” “The Young Mr. Pitt,” “Edward, My Son,” “The African 
Queen,” “Beat the Devil,” “Beau Brummel,” “Gilbert and Sullivan,” 
“Quentin Durward” and “Road to Hong Kong.” Morley entered films 
in 1937 in America and returned to England at the beginning of the 
war. He made his debut on the American stage at the Fulton Theatre, 
playing the same part in “Oscar Wilde” he was to recreate in motion 
pictures over twenty years later. After the war he played on Broadway 
in his play “Edward, My Son.” He is the author of other plays as well, 
including “Goodness, How Sad,” “Short Story,” “Staff Dance” and 


“Hippo Dancing.” 


Married to Joan Buckmaster, ex-actress daughter of Gladys Cooper, 
Morley lives in the English countryside with his wife and three children. 


Martin Gabel to sign him as di- 
rector of “The Medicine Show” 
and a Hollywood contract fol- 
lowed. There he worked as assist- 
ant director for Alfred Hitchcock 
and Garson Kanin before direct- 
ing “The Tell-Tale Heart” in 
1940. 

“Nazi Agent” was the first real 
success and many others followed. 
By 1947 Dassin was well known 


for his realistic and_ original 
treatments of gangster films. 
Among these was the superb 


“Brute Force” and “Naked City.” 
In 1951 he returned to Europe, 
where he eventually filmed “Rifi- 
fi”—a thriller which won several 
international awards. There fol- 
lowed “He Who Must Die,” filmed 
on Crete; “The Law,” made in 
France . . . and his first comedy, 
the highly successful “Never on 
Sunday,” which he directed while 
acting opposite Melina Mercouri. 
For “Phaedra” he again cast Miss 
Mercouri as the leading lady. 
Next on his agenda is “The Last 
of the Just,” which United Artists 
will also release, after which he 
plans to direct a show in New 
York—where his career began. 


The Scene Stealers 
Give Their Views 
On ‘Topkapi’ Set 


A group of the screen’s most 
talented scene stealers got  to- 
gether recently to agree that one 
actor’s triumph is another actor’s 
inspiration. They were the stars 
of Jules Dassin’s “Topkapi,” open- 
AN Ose atthe ue. Theatre, 
through United Artists release. 
The comedy, in color, casts Mel- 
ina Mercouri, Peter Ustinov and 
Maximilian Schell as international 
jewel thieves. 

Their careers cast them as in- 
ternational scene-thieves, and they 
admit it. 

“T die if another actor isn’t 
registering,” said Miss Mercouri. 
“When he is, I try to top him. 
Reading lines with a merely com- 
petent actor is like playing tennis 
with a badminton racket.” 

Academy Award winner Schell 
claims that working with profes- 
sional actors who know their way 
around the cameras is like being 
at a party with people you like. 
It makes for a good and worth- 
while time for all. 

Only pop-eyed, pot-bellied Rob- 
ert Morley hedged in his agree- 
ment. “I welcome ‘hamming’ but 
I feel I can wish a ham well with- 
out wishing an ‘Oscar’ on him. 
If the chap you’re playing a scene 
with isn’t doing well, the result 
will be a bore to the audience; 
but if he does too well... and 
it isn’t his scene, you know .. . 
that can be a bore as well.” 

This problem, according to Mr. 
Dassin, is the director’s respon- 
sibility: to see that the perform- 
ances balance according to their 
dramatic value and that no one 
actually walks away with a scene. 
The scenes belong to the picture, 
not to any one of the actors. 


Stull T-57 Mat 1B 
This charming lady (Melina 
Mercouri) plans to rob the 
sultan of his crown jewels in 
“Topkapi.” Jules Dassin pro- 
duced and directed the color 
film which is being released 
by United Artists. 


Still T-31 


Schell Recommends 
Diversity of Talent 


Academy Award winner Maxi- 
milian Schell believes not only 
actors, but members of all pro- 
fessions, should develop their tal- 
ents in all departments of their 
crafts in order to grow and avoid 
stagnation. Currently co-starring 
with Melina Mercouri and Peter 
Ustinov in Jules Dassin’s “Top- 
Kapi:? “openingtees eo at the 
Dine eee oc Theatre, through United 
Artists release, Schell himself is 
a perfect example of his philo- 
sophy. 

After winning his “Oscar” for 
“Judgment at Nuremberg” he was 
offered a dozen similar roles . 
but turned them down _ because 
he wanted to do something dif- 
ferent and challenging. Instead, 
he went on the Hamburg stage 
in the title role of “Hamlet” and 
later accepted his current role as 
a master jewel thief in “Topkapi.” 

An accomplished pianist, Schell 
also writes and stars in his own 
stage productions. He appears on 
television and is currently en- 
gaged in writing a_ screenplay. 

“It’s simply variety, the spice of 
life,’ Max explains, noting that 
his fellow actor Peter Ustinov 
acts, writes, produces and directs 
for stage, screen and _ television. 
Jules Dassin acts, directs and 
produces. Miss Mercouri moves 
freely from stage to screen to TV. 

“By turning first to one chal- 
lenge, then another, the artist 
never grows bored or stale... 
but he certainly does grow more 
satisfied and diversified,” Schell 


sums up. 


Stalking the Storks 


Hundreds of thousands of storks 
accommodated _ director-producer 
Jules Dassin by flying _ pictur- 
esquely through the background 
of a scene in “Topkapi,” opening 
pent at~ the ~<......:... Theatre, 
through United Artists release. 
Starring Melina Mercouri, Peter 
Ustinov and Maximilian Schell, 
the comedy was filmed partly on 
location in Istanbul, where the 
birds are famous. Learning that 
they were congregating for their 
annual flight south, Dassin and 
cinematographer Henri Alekan set 
up their color cameras on the 
Bosphorous and managed to cap- 
ture the thrilling scene of the 
beautiful birds rising and flying 
across the skyline of the city. 


Acts Upside Down 


One of the unusual scenes in 
Jules Dassin’s “Topkapi,” comedy 
Opening ge. ALANE Ste aes 
Theatre, through United Artists 
release, features Gilles Segal up- 
side down! Starring Melina Mer- 
courl, Peter Ustinov and Max- 
imilian Schell, the color film is 
about a group of amateurs who 
stage a daring jewel robbery in 
a sultan’s palace in Istanbul. For 
six of his eight minutes on screen, 
Mr. Segal—playing an _ acrobat 
hired by the “gang” to enter the 
palace from the roof — acts up- 
side down, walking on the walls 
and ceiling. To get his six in- 
verted minutes on film, Segal 
spent a total of three days hang- 
ing by his heels! 


Mat 2B 
Maximilian Schell isn’t exactly showing devotion to Melina 
Mercouri in this scene from “Topkapi.” He is impressing the 
importance of timing in a plan for a jewel robbery they’ve 
concocted. Picture, filmed on location in color, was produced 
and directed by Jules Dassin. It will open ............ atethe 3.0.73: 
Theatre through United Artists release. 


‘Topkapi’ Scripter 
Champ From Start 

Monja Danischewsky became a 
box-office champ his first time at 
bat. The writer of Jules Dassin’s 
“Topkapi,” starring Melina Mer- 
couri, Peter Ustinov and Max- 
imilian Schell—and opening ........ 
at the Theatre, through 
United Artists release—is a for- 
mer English film press agent who 
decided to try his hand at pro- 
ducing. The property he liked 
was called “Whiskey Galore” and 
he produced it under the name 
of “Tight Little Island.” It was 
a huge success. 

Again several years ago Dan- 
ischewsky produced “Battle of the 
Sexes” to high critical and box- 
office acclaim. Last year in Istan- 
bul, the producer-scénarist wrote 
the comedy “Topkapi” from Eric 
Ambler’s novel “The Light of 
Day.” It is set in Istanbul, where 
international jewel thieves plan 
to rob the sultan’s old treasure 
palace. 


Everyone In Movie 


Jules Dassin, as usual pressed 
local talent into service for “ex- 
tra” roles in his newest picture, 
the comedy “Topkapi,” opening 


Rae More BECthe«.,.. co ae near. 
through United Artists release. 
Sharing scenes with his stars, 


Melina Mercouri, Peter Ustinov 
and Maximilian Schell, were tour 
receptionists, a bell-captain and 
the doorman at the Istanbul Hil- 
ton Hotel. Then, to keep it in the 
family, he cast his son and daugh- 
ter in small roles—and jumped 
into character himself before the 
color cameras. 


e 

Versatile 
Academy Award winner Max- 
imilian Schell, who co-stars with 
Melina Mercouri and Peter Usti- 
nov in Jules Dassin’s “Topkapi,” 
opening in color at the 
Theatre, through United 
Artists release, has recorded an 
album of Mozart interpretations. 
An accomplished pianist he is 
also a writer, currently working 
on a play called “A Man Named 
Herostrate” — about a cultured 
misfit who turns to crime to show 

his contempt of society. 


Stull T-58 

Maximilian Schell 
“brains” of a gang of jewel 
thieves in Jules Dassin’s “Top- 
kapi,” which will open ............ 


Mat 1A 
is the 


at the Theatre. The 
United Artists release was film- 
ed in color. 
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Exploitation 


Bantam Issues 
Movie Edition of Ambler’s ‘Topkapi’ 


Bantam Books has issued a movie edition of the Eric Ambler thriller with special “Topkapi” 
credits — and it’s distribution coincides with your playdate. Contact your local Bantam Distri- 
butor and work with him on book-rack, window and point-of-sale displays, which you can supple- 
ment with accessories and enlargements of art-stills. Be sure all dealers are covered with promo- 
tional material: book stores, chain stores, newsstands ... wherever the paperbacks are sold. 


FOLLOW THROUGH THESE WAYS: 


©@ Banner the delivery trucks. Supply them with 1-sheets and other accessories. 
Be sure your playdate is featured. 


© Enlarge pages from the book and build lobby display, matching scenes from the 
film. You can run streamers from book-page blow-ups to poster material or stills. 


© Offer copies of the book as prizes in any of the contests suggested in thi - sore seca aniN 
book. : ‘ , S FUP DESSS FRONT & BACK COVERS OF MOVIE EDITION 


@ Bally the picture on the street by blowing up the covers of the book and mounting on a frame. Have a pretty girl walk it through the streets. 


© Book marks for distribution through cooperating stores can be made by use of a one-column ad on one side and book store advertising on the 
other, to defray the cost of printing. 


Use the books as giveaways at screenings and for distribution to movie critics, columnists and radio/TV commentators. 
For further information contact Fred Klein, Bantam Books, 271 Madison Avenue, New York 16, New York 


Academy Award Winner's Music For 
‘Topkapi Is Out on United Artists Label 


Manos Hadjidakis, who composed the Academy-Award winning, best-selling musical score for “Never On 
Sunday,” penned the music for “Topkapi.” This is a great factor in aiming for important displays in stores 
and plays on the airwaves. (See Page 9 for Publicity Story). 


The title tune, “Topkapi,” has been recorded for United Artists records by the famous modern jazz ieader, 
Perez Prado and his orchestra, on a 45 rpm single. 


Here’s How To Promote the Record Locally! 


® Contact your local United Artists RECORDS distributor and work with him in getting display 
material around town. There has been a mailing from New York to radio stations around the 
country, but be certain your broadcasters have the disc and info about your playdates — so 
they can plug the picture with each play. 


Plan a joint campaign with record shops and book-sellers for a cross display in windows and at 
points-of-sale. 


For buithordaternebonscantcr © Offer the records as door prizes opening night and as prizes in any contest you set. 


United Artists Records, Soundtrack Album 
729 Seventh Avenue, NOTE: As this pressbook is being printed a soundtrack album is in the works . . . Check your local United Artists 
New York 19. NY Records distributor and work out a way to tie it in with your playdate. 
am. aL 


Topkapi Offers Opportunities In Merchant Tie-Ups ! 


JEWELRY “Topkapi” is about a jewel robbery and you can get tremendous mileage from the 
following stunt: borrow a million dollars worth of jewelry and display it to the public for a 
day! To do this you will have to tie-in with your city’s largest jewelry firm and possibly a 
department store, where you will have the display. The participating merchants pick up the 
tab for advertising and also for the insurance. You will have to insure the jewelry and hire a 
squad of guards. If you do set the above stunt, arrange with a jeweler to spell out “Topkapi” : : 
in their window. T-3 T-23 T-46 


TRAVEL can tie in by offering trips to the locations where “Topkapi” was filmed. They are 
FRANCE, GREECE and TURKEY. Copy for window and/or counter displays can use the 
title-treatment from the ads, which identifies “Topkapi” as a place. Add this copy: You don’t 


need a reservation to see “Topkapi” at the Bijcu Theatre . . . But we'll be glad to make your 
reservations if you want to go where the movie was made! Dress up your tie-ins with posters 
T-16 T-17 T-60 and stills illustrated at left and also T-1, T-14 and T-43. 


FASHIONS Clothing worn by Melina Mercouri in this film is extremely stylish and women’s editors 
will welcome stills for a fashion tie-in. Also fine for tie-ups, but not illustrated here are the following: 


T-9, T-13, T-7, T-3, T-23, T-16, T-60 and T-14. 
Order Stills by number from National Screen 


1-52 1-47 


Order by number from National Screen Exchange 


Art Stills 


These elements from the campaign are available 
as 8 x 10 glossy black and white stills for use in thea- 


tre posting in your lobby and out front... as well 
as for dressing up the merchant tie-ins you set around 
town. T-ART 2 T-ART 5 
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RADIO/TV MATERIAL 


FREE Television Spots TV announcements are 


available in various time lengths on 16 mm. film, ready to run. 


FREE Radio Spots A complete set of radio spots has 


been prepared in various time lengths, with open ends for tags. 


Plan a radio and TV campaign utilizing both 

announcements and the featurette described 

below, so that you get complete on-the-air 
saturation of the home audiences. 


Free TV Featurette 


This unusual 10-minute short was filmed on location and tells 
the story of a local youth who follows the “Topkapi” crew per- 
until he finally talks 
himself into a part! All the stars and the director are in the fea- 


sistently while they work on the picture. . . 


turette. It makes an excellent programmer for channels with local 
time to fill. 


FREE Open End Interview 


Local radio personalities can “‘interview” JULES DASSIN with 
this FREE open-end interview record. It comes with script and 
cues, providing a welcome feature for program managers and a 
valuable on-the-air promotion for you. 


Order all the above material from: 


Exploitation Department, United Artists Corp., 
729 Seventh Avenue, New York, N.Y. 


TELOP AND SLIDE 


Both the announcements illustrated 
are available in both styles and will 
be made up on either a glass slide or 
a “Telop” print. Check with TV 
station for form preferred before 
ordering. 

Style “A” is for use of regular 10- 
second announcement. 


Style “B” is to be used for station- 
break announcement. Call letters 
will be included at no extra charge. 


PRICES: 


$5.00 without theatre imprint 

$7.50 with theatre imprint 

$2.00 for each additional slide 
or telop 


Note: Theatre copy added locally 
can only be done on the Telop print. 


Order from: QQ TITLE CARD CO., 
247 West 46th Street, New York 36, N. Y. 


USE DASSIN TRAILER! 


Producer-director Jules Dassin made this trailer himself 


to be sure it captured the style and mood of his movie—and 
the result clearly shows the master’s touch: an unusual, pro- 
vocative and exciting trailer that will bring your audiences 
back for “Topkapi.” Order it early and show it all through 
your preceeding playdate—cross-plugging it wherever you 
can. It’s one of your best sells! 


Order From National Screen Exchange 


Display Ad Elements In Lobby 


The burglars’ tools which are important elements in the advertising campaign will make an 
unusual display in your lobby. Use the real articles, mounted on your return or behind glass ina 
case .. . or behind a velvet rope. If you use the art-work instead, enlarge the stills on Page 10 
and have your sign-shop cut them out and mount them on one-inch board, appliqued to a panel. 


Copy for your display can read: 


HOW TO GET CUT IN ON THE THEFT OF THE CENTURY: 


First—get these tools. (Illustrate with Still T-Art 1). 
Second—get these burglars. (Illustrate with Still T-Art 2). 


Third—see “Topkapi.” 


Eye-Catching Mobile Display 


The “upside-down man” in the ads and posters lends 
itself perfectly to hanging displays such as the “mobile” 
shown here. You can use this illustration of the ad-art 
to make up your mobile locally. Enlarge it and have 
the prints mounted on card stock at your sign shop, 


then cut-out as silhouettes. 


Hang them from cords of whatever length will 
make the best visual sell over your candy concession 
and around your lobby. Be sure the displays are out of 
reach of playful hands. Use them also with all co- 


operating merchants. 


DRIVE IN operators can make excellent use of these 
“hangers” which will turn with the breeze. Use them at 
your concession and playground areas and on post and 
ramp lights. Be certain that the proper billing and play- 


date is imprinted on the reverse side. 


a eh a 


Two Contests 


Here are two contests you can offer to newspapers or radio person- 
alities. Prizes for radio write-ins can be records and guest tickets to 
the film. Newspapers will usually offer their own prizes, when they 
use contests as circulation boosters. 


1. MERCOURI-DASSIN CONTEST 


“Topkapi” reunited star Melina Mercouri 
and producer-director Jules Dassin. Can you 
name these other films on which they were 
associated ? 


1. Dassin was Melina’s co-star as well as 
director in this record-breaking, prize- 
winning comedy about a Greek party-girl. 
(Ans. “Never on Sunday.’ ) 

2. Melina played Mary Magdalene in Das- 
sin’s modern Christ story. What was it 
called? (Ans. “He Who Must Die.” ) 

3. Melina co-starred with Anthony Perkins 
and Raf Vallone in another modernization 
of a classic Greek tragedy. Can you name 
it? (Ans. “Phaedra.”’ ) 

4. Dassin directed Melina in a movie that 
tells the story of a game that is played with 
actual lives (not pretense). It was set in 
Italy. (Ans. “Where the Hot Wind Blows” 
or “The Law.” ) 


2. LIGHT-HEARTED CROOKS CONTEST 


The stars of “Topkapi” play off-beat burg- 
lars... and the laugh is ultimately on them. 
Can you name other pictures in which the 
thievery is strictly for gags? 

1. Cary Grant was his usual suave and so- 
phisticated self in this Hitchcock thriller 
with a sense of humor. (Ans. “To Catch 
a Thief.” ) 

2. Rex Harrison and Rita Hayworth teamed 
to steal a famous painting. Name the film. 
(Ans. “The Happy Thieves.’’ ) 

3. Frank Sinatra, Dean Martin and Sammy 
Davis clowned their way through a serious 
robbery in Las Vegas. Name the movie. 
(Ans. “Ocean’s 11.’’) 

4. Alec Guinness and Stanley Holloway were 
two of the mob in this one. (Ans. “The 
Lavender Hill Mob.” ) 

5. David Niven played the most famous of 
all the jewel thieves. Remember? (Ans. 


“Raffles.” ) 
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someon UNITED ARTISTS 


MELINA MERCOURI 
PETER USTINOV 
MAXIMILIAN SCHELL 


You’re cut in 
on the theft of 
the century! 


3-Piece Streamer 


15 feet, strung together, in color 
Complete Streamer $16.50 


MELINA MERCOURI 
PETER USTINOV 


MAXIMILIAN SCHELL 


9x12 
kapi 
op pr 
(where the pew bet $ 1 10.00 
ssa Single Faced, 
$60.00 


SATIN ACCESSORIES 


ORDER all this material 
from your local NATIONAL 
SCREEN SERVICE EX- 
CHANGE. All items are 
manufactured by NATION- 
AL FLAG & DISPLAY CO. 

Flag 43 W. 2Ist St. New York. 
Double Faced, In Canada, place orders 
with CONSOLIDATED 
THEATRE SERVICES, 120 
Wellington St., W. Toronto. 


MELINA MERCOURI 
1 PETERUSTINOY. 
}, MAXIMILIAN SCHELL 
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You're cut in 
\. on the theft of , 
, the century! 4! 
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De Luxe Sectional Valance 


Any length (minimum order 10 feet) 
Hann Loge 220s pcan $1.65 


You're cut in on the 
theft of the century! 


MELINA MERCOURI 
PETER USTINOV 
MAXIMILIAN SCHELL 
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Usher’s 
Badge 


Each 40¢ UNITED ARTISTS 


pace 11 


& HORE 


Bere : 
feckore the jowels weps H: 
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UNITED 


3 SHEET 


Posters and 


WINDOW CARD > 


24 SHEET 


ALSO AVAILABLE: 
Set of Eight 
11 x 14 
Lobby Cards 


XE 


14 x 36 


Order All Accessories From 
National Screen Exchange 
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1 SHEE 22x28 Lobby Card INSERT CARD 6 SHEET 
Official Billing The Story (Not For Publication) The Cast 
Pinte 15% In Paris, Elizabeth Lipp (Melina Mercouri) plots the theft of a sultan’s jewel Elizabeth Lipp Melina Mercouri 
See encrusted dagger, which is now in the Topkapi Palace Museum, in Istanbul. Her Arthur Simpson .............-- eee Peter Ustinov 
Mel M : 159% confederate, Walter (Maximilian Schell) is a master thief, but since neither of William Walter 0.00.00... Maximilian Schell 
; te ' see a them have police records, they decide to. be assisted only by amateurs. The first of Cedvie Pane. 2. 8c e ee a Robert Morley 
. e 7 S a ; oP, these is Cedric Page (Robert Morley), an eccentric inventor who improvises the Given Rs er, Abin Tanuratt 
bate al pip burglar tools. Fischer (Jess Hahn) is hired for his muscle: the plan is for him to Giulio Gills Seaal 
" lower Giulio (Gilles Segal) into the museum from a window on the roof. ales bas beet Mh Sir Pc Spe eh 
“TOPKAPI” 100% FICHE! a ee Re a eee Jess Hahn 
oe la. In order to get guns and smoke-grenades into Turkey, they hide them in a Lincoln Biber Titos Wandis 
60 and hire Arthur (Peter Ustinov) to deliver the car to the Hilton Hotel in Istanbul. : 
Robert Morley 7 wees Maior-Tutan 6 oa hs Ege Ernart 
Aki : 60% Border police discover the cache, however, and when Arthur convinces them of his 3 
im Tamiroff . : oe : ; eR i css ing Cee Joseph Dassin 
* innocence they insist on his becoming a spy for them and Arthur becomes chauffeur 
. for the gang. At their villa, the cook, Geven (Akim Tamiroff), drunkenly tells 
Jess Hahn 25% : : : : , e 
(only in France and countries using Arthur that they are Russian spies and Arthur begins his clumsy counter-espionage 
the French language) work. When Geven smashes Fischer’s hands in a door, the thieves replace him with Prod : Staff 
Screen Play by Monja Danischewsky 25% Arthur, the only one strong enough to lower Giulio from the roof to the jewels. They roduction Sta 
Based upon “The Light Of Day” must enter from above, because the floor of the museum is delicately wired so that Produced and directed by .................... Jules Dassin 
by Eric Ambler 25% the least pressure on it will set off an alarm. The complicated robbery is carried Screenplay by oo... Monja Danischewsky 
Images par Henri Alekan 25% out step by careful step and in a suspenseful operation on the roof of the museum, Based upon “The Light cf Day” by .... Eric Ambler 
(only in France and countries using with a searchlight cruising above them, the thieves manage tc steal the dagger, Matin ch nigh ih 
the French language) : SIGE rer ee oes Manos Hadjidakis 
aided by the most unusual set of burglars’ tools ever used. ? 
Music by Manos Hadjidakis 25% Photographed by. .02o 0s Henri Alekan 
Pradicad and DircetaH by The otherwise perfect crime is spoiled, however, by a sparrow which flies in the Sap Gy oe te rs oe Max Douy 
Jules Dassin eco elma ag eRe aes a ee eee Denny Vachlioti 
F t the t t ; 
COLOR 50% jail, where Elizabeth plots the theft of the Romanoff jewels in the Kremlin ie Filtiisva Presentation 
Released thru United Artists 35% (Running Time: 120 Minutes ) Released thru United Artists 
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